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An exhibit of paintings by T. C. Steele (1847-1926) opens at the Sheldon Swope 
Art Gallery today, May 11, 1966. This is the second in this series of exhibits on 
Indiana Artists to be held throughout the Sesquicentennial Year. Included are 
paintings taken from the permanent collection of the Swope Gallery as well as others 
on loan from Mrs. Joseph Hamilton Weinstein of Terre Haute and the Misses Hallie 
and Rula Tobey of Riley, Indiana. The exhibit will be shown in Gallery 5. 

T. C. Steele, born near Spencer, Indiana in 1847, was destined to become one 
of Indiana's most eminent painters. His success was the product of a combination 
of factors: early formal training in Greencastle, Chicago and Cincinnati; an in- 
tense dedication to painting, and a natural talent. 

During the 1870's Steele established himself as a fashionable portraitist 
in Indianapolis. In 1880, however, he closed his studios and he and his family 
travelled to Munich where for the ensuing five years he studied and worked dili- 
gently at the Munich Academy. It was there that one of his works, THE BOATMAN, 
was awarded the much coveted Munich Academy prize in 1884. On hís return to 
Indianapolis in 1885, he turned his attention to an earlier interest which former- 
ly he had never completely satisfied, namely the painting of landscapes. And for 
the remainder of his long career, he followed this pursuit zealously, though at 
the same time continued to do some portraits, still lifes and floral compositions. 
Ás a landscapist, he worked somewhat within the tradition of impressionism, a 
movement then flourishing both in Europe and in Amerika. And like Corot and Monet, 
he too was an "open air" painter taking his easel out into the countryside and 
painting directly from nature, regardless of weather or season. 


Following a short sojourn in California and Oregon in 1902-1904, Steele returned 


to Indiana and soon thereafter took residence in Brown County which seemed to him 
as nature's own landscape studio. Thre he remained until his death in 1926, at- 
tracting many disciples and thus founding the Brown County School, a colony widely 
known for its devotion to the landscape theme in art. 


The following works are included in this exhibit: 


Autumn Landscape - 1921 Harbor Scene, Oregon - c. 1904 
Early Spring - 1921 Etching - 1884 

After the Storm - 1919 Giant of the Forest - c. 1920 
Still Life - 1922 Early Spring Flowers - 1920 

View from Studio - 1910 House of Singing Winds - c. 1920 


In addition, photographs and other material related to the life of Steele 
have been generously lent by Mrs. Joseph Hamilton Weinstein and are on display in 


Gallery 5. ۰ 
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Populist Camp or Great Art? 


BENTON'S INDIAN? 


Thomas Hart Benton's Indiana murals, commissioned for 
the Chicago World's Fair, are a celebrated art treasure 
today, but Hoosiers back in 1933 were not so impressed. 


Jay Diskey 


Benton's "Social History of Indiana” is displayed in the University Theatre, Woodburn Hall 100, and, 


above, in this view looking toward the south wall of the Hall of Murals, 


Fifty years ago the late Thomas 
Hart Benton, a renowned Amer- 
ican artist, painted for the state of 
Indiana one of his largest and 
greatest murals. In Benton's grass- 
roots, populist style, the "Social 
History of Indiana" celebrates the 
state's history in scenes of frontier 


Juy Diskey, AB'81, is a master's 


candidate in journalism. 


life, farming, and industry. 
Matthew Baigell, an art his- 
torian who recently documented 
all of Benton's works, regards the 
"Social History of Indiana" as a 
significant representation of 
American Scene painting. But 
when the work was unveiled at 
the Chicago 1933 World's Fair, it 
was denounced by critics and 
Hoosiers alike. While the Chicago 


IU Auditorium. 


Daily Tribune reported that 
Hoosiers found the murals to be 
too modern and full of "socialists' 
preachments," the Indianapolis 
Star stated, "By the adverse 
critics the murals are declared to 
be entirely misrepresentative of 
the state of Indiana." 

For over 40 years the Benton 
murals have been on display at 
IU Bloomington. Today they are 


Home Industry, Internal Improvements, Civil War, and Expansion are depicted across both pages. At 
the Indiana farm wife in her “see-through” dress with her husband, driving an "idle" plow horse. Old 


Spring Mill and early canal and river scenes are shown. 


being conserved by the University 
Heritage Committee, chaired by 
Chancellor Herman B Wells, with 
funds from the National Endow- 
ment for the Arts. The purpose of 
the Benton mural subcommittee is 
to save two of the murals from 
serious deterioration, maintain the 
condition of all the murals, and 
heighten public awareness of 
them. 

In December 1932, the Indiana 
World Fair Commission offered 
Benton $7,000 to paint murals 
depicting the cultural and in- 
dustrial growth of the state. They 
were to cover the walls of In- 
diana's exhibit at the Century of 
Progress International Exposition 
at the 1933 Chicago World Fair. 

Then teaching at the Arts Stu- 
dent League in New York, the 
Missouri-born Benton had gained 
notoriety for painting murals for 
the Whitney Museum of Amer- 
ican Art and the New School of 
Social Research in New York. As 


a young artist, Benton studied at 
the Art Institute of Chicago and 
the Academie Julien in Paris, and 
worked his way through many of 
the avant-garde styles of the age. 
In the 1920s, he thought of him- 
self as a reformed modernist and 
began to paint rollicking historical 
scenes. Later in the decade and 
into the 1930s, Benton stood as a 
central figure among young 
American artists who were turn- 
ing to mural work to create a dis- 
tinct national art for the Amer- 
ican public. Benton's mural work 
solidified his position as a 
populist artist exploring historical 
and social themes—a stance some 
artists and critics attack to this 
day. At Benton's death in 1975, 
critic Robert Hughes writing in 
Time magazine labeled the artist's 
work as "populist camp." 

To the dismay of Indiana art- 
ists who felt only Hoosiers were 
qualified to paint the exhibition's 
murals, Benton accepted the com- 


left is 


mission. Elmer Taflinger, a prom- 
inent Indianapolis artist even sued 
for a "change of nativity" in 
Marion County Circuit Court, 
arguing that he might have a bet- 
ter chance to sell his work to the 
state if he were not a Hoosier. 

Benton spent January 1933 
touring the state with highway 
maintenance crews and conserva- 
tion officials to learn Indiana's 
history. He completed preliminary 
sketches, and spoke at town 
meetings to publicize his work 
and allay suspicions that he 
wasn't the brash artist he was 
reputed to be. 

Setting up shop in Old Ger- 
mania Hall, a dilapidated dance 
hall on South Delaware Street in 
Indianapolis, Benton proceeded to 
construct 22 canvas-covered ply- 
wood panels, each 12 feet high 
and measuring a total of 200 feet 
end to end. He prepared to paint 
by constructing small clay models 
from his sketches, a technique 
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The prominent figure of Morton, Indiana's grea 
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t war governor, stands firmly behind Hoosier soldiers going 


off to the Civil War. Postwar developments are reflected in the expansion of the railroads, new farming 
methods, and telephone and telegraph lines extending westward. 


that enabled him to shape a 
sculptured appearance when he 
drew his figures in a larger scale. 
Because of Benton’s fondness for 
sketching people who were near 
him as he worked, many of his 
assistants from the Herron School 
of Art and members of the 1933 
General Assembly who visited 
Benton appear in the murals. 

Ross Teckemeyer, an auditor 
for the Indiana World Fair Com- 
mission in 1933, states, in a 
manuscript prepared for Indiana 
University about the murals, that 
Benton established himself as a 
lively character during his stay in 
Indianapolis. He angered the com- 
mission when he handled his 
authority to purchase supplies at 
the state's expense "as if it had 
been given a six or seven-year-old 
child to purchase any or all toys 
he could find." In February 1933, 
Benton spent his monthly stipend 
on supplies for local artists and 
an extravagant party for his 


associates. These activities 
prompted his wife, Rita, to travel 
to Indianapolis and arrange with 
Teckemeyer to send half of the 
artist's salary directly to her in 
New York. Teckemeyer notes that 
he was the only member of the 
World Fair Commission not de- 
picted in the murals. 

Benton painted the murals in 
egg tempera, a medium he often 
used. Fresh eggs were delivered to 
him each morning by an assistant 
who commuted from Whiteland, 
Indiana. Benton and his assistants 
mixed egg whites with powder or 
liquid coloring, thinned the mix- 
ture with water, and then applied 
this fast-drying paint film to the 
panels. Though other media were 
available, David Miller, a con- 
servator at the Indianapolis 
Museum of Art, thinks Benton 
might have been looking for 
"vivid color, quickness of line, or 
fast drying by using egg tem- 
pera." This medium has posed 


problems for conservators because 
of its fragility, and Miller 
wonders whether the artist mixed 
it properly. "Benton's work is 
literally self-destructing from a 
poor combination of properties. 

. . . The major problem is that 
the paint bonded poorly with the 
canvas causing cleavage and curl- 
ing," he said. Martin Radecki, 
chief conservator at the In- 
dianapolis Museum of Art, said 
poor ventilation and sporadic 
changes in room temperature in 
Woodburn Hall have caused de- 
terioration of two of the murals 
displayed there. 

Benton painted the murals in 
three and a half months— quite a 
feat considering the panels 
measure 45,000 square feet. In 
mid-May 1933, a space 2 feet 
wide and 20 feet high was torn in 
the back wall of Old Germania 
Hall and the panels were removed 
and transported to Chicago by 
truck. Benton touched up the 


panels while nursing a bad tooth 
and spending late nights on the 
town. 

On June 30, 1933, the exposi- 
tion opened. Art Digest called the 
work “monumental,” and the 
Architectural League of New York 
awarded the artist a gold medal 
for his contribution to decorative 
paintings in the early 1930s. 

But some people did not ap- 
preciate Benton’s interpretation of 
Indiana’s history. The Hoosier 
Salon, a state fine arts group, 
declared that the figures in the 
murals were grim and forbidding 
and that only a Hoosier artist 
could capture the spirit of In- 
diana. In response to a deluge of 
criticism to Benton’s depiction of 
unrest in the Indiana coal fields 
and a placard in the scene stating, 
“Workers, why vote the rich 
man’s ticket?”, Wallace Richards 
of the Indiana Commission said 
in the Chicago Daily Tribune, 
“Benton is not a socialist. He is 
not trying to preach a sermon. 

. . . He simply has tried to give 
an accurate pictorial representa- 
tion of Indiana’s history.” 

The “Social History of Indiana” 
ranges in time from the Mound 
Builders of 1000 B.C. to the in- 
dustrial era. In the two series of 
panels, one portrays cultural 
history and the other, industrial 
growth. The “Industrial Progress” 
panels depict the march of George 
Rogers Clark across the Wabash 
River, westward expansion, and 
early means of transportation. 
The series ends with “Electric 
Power, Motor Cars, Steel,” one 
of two murals undergoing 
conservation. 

The “Cultural Progress” series 
begins with French Jesuits baptiz- 
ing Indians and ends with “Indi- 
ana Puts Her Trust in Thought,” 
where Benton is shown at work, 
and Gov. Paul V. McNutt is por- 
trayed campaigning. The Rap- 
pites, an early New Harmony 
group, are depicted praying, 
while abolitionists aid runaway 


slaves, and a medicine man sells 
his wares. 

Benton’s work does not convey 
political messages from the artist 
or glorify historical leaders. When 
recognizable figures and events 
appear, they suggest general 
cultural situations and not par- 
ticular celebrations of historical 
facts. "It is a work in praise of 
the anonymous American," said 
Baigell. The murals exhibit Ben- 
ton's conviction that the common 
people, not dynamic leaders, are 
responsible for a nation's growth, 
and artists should attempt to por- 
tray only the experiences of their 
brethren. 

In keeping with the theme of 
the work, the structural arrange- 
ment of scenes is progressive and 
panoramic. Few figures appear 
calm, and most are highly 
animated. Events overlap, per- 
spective often shifts, and reces- 
sions in the picture plane carry 
the viewer off to other scenes. If 
not the deliberate placement of 
vertical structures such as trees 
and clouds of smoke, the viewer's 
eyes would race across the panels 
without a rest and the scenes 
would be unintelligible. 

In 1933, many Hoosiers 
thought Benton's portrayal of In- 
diana was puzzling if not mis- 
representative. Lucille Morehouse, 
art reviewer for the Indianapolis 
Star, took issue with Benton's 
lanky Abraham Lincoln: "But me- 
thinks that the quite out of pro- 
portion head is so small that it 
hardly indicates the brain capaci- 
ty of Lincoln." Other Hoosiers 
were appalled at the woman in a 
pink see-through dress and with 
huge feet in the "Home Industry" 
panel. The woman walks next to 
a farmer plowing a field behind a 
horse that is standing still. The 
Hoosiers protested that Indiana 
plow horses never stand idle, and 
Hoosier women don't have huge 
feet and wear flimsy dresses in 
the home or field. 

The work "should offend the 


sensibilities of every Hoosier who 
has respect for the hardy pioneers 


from the East, West, North, and 
South that came to form the 
melting pot now known as In- 
diana," said Zora Askew, presi- 
dent of the Lawrence County 
Historical Society. 

Despite the objections, the 
work was recognized as signifi- 
cant. Along with his Whitney and 
New School murals, the “Social 
History of Indiana,” said Baigell, 
“assured Benton’s popularity as 
well as notoriety for the re- 
mainder of the decade.” 

When the Indiana exhibit at the 
Chicago exposition closed in 
November 1933, the murals were 
transported to Indianapolis and 
stored in a horse barn at the State 
Fair Ground. Soon, fair officials 
complained that the work was 
taking up “valuable space.” With 
the encouragement of Harry 
Engle, IU professor of fine arts, 
steps were taken to obtain the 
murals for the university's new 
auditorium. Finally, in 1938, ac- 
cording to Chancellor Wells, 
Governor M. Clifford Townsend 


The artist, left, attended the IU 
Auditorium dedication. At right is 
President Herman B Wells. 


Conservator Cynthia Luk cleans the 


happily donated the murals to IU. 
Sixteen of the 22 panels are dis- 
played in the Hall of Murals, the 
entry way in the IU Auditorium; 
two adorn the walls of lecture 
room 100 in Woodburn Hall; and 
four are exhibited in the Univer- 
sity Theatre. 

While attending the dedication 
ceremonies for the Auditorium 
and the Hall of Murals on the 
night of March 22, 1941, Benton 
caused a ruckus when he ob- 
served the architects had placed 
large urns containing spotlights 
atop tall marble pilasters at each 
staircase. Noting that the fixtures 
obstructed his work, he stam- 
mered and roared, “Who put 
those god-damned spittoons in the 
way?" To Benton's pleasure, the 
St. Louis Post-Dispatch and the 
Indianapolis papers carried the 
story. Betty Foster, art critic for 
the Indianapolis News, com- 
mented that the architects had not 
placed the "spittoons" on the 
pilasters until they saw the 
murals. 

In 1981, Adelheid Gealt, a 
curator at the Indiana University 
Art Museum, and Bruce Cole, IU 
professor of fine arts, both 
members of the University Her- 
itage Committee, initiated con- 


“Motor Cars” panel. 


servation of the murals in Wood- 
burn Hall. After Cole inspected 
the two panels and found them to 
be seriously deteriorated, Gealt 
prepared an application for sup- 
port from the National Endow- 
ment for the Arts. Though this 
application was rejected and 
emergency funds were obtained 
from Chancellor Herman B Wells 
for the initial conservation, the 
NEA in 1982 approved a second 
application for full funding. 

In May 1982, Martin Radecki, 
David Miller, and three other 
conservators from the In- 
dianapolis Museum of Art infused 
a transparent wax into the “Elec- 
tric Power, Motor Cars, Steel” 
and the “Parks, the Circus, the 
Klan, the Press” murals located in 
Woodburn Hall. This wax in- 
creases the bonding between the 
paint and the canvas surface and 
inhibits curling and flaking. Addi- 
tional NEA support financed 
cleaning and applications of pro- 
tective varnishes on the ‘Electric 
Power” mural this August. This 
support also will permit similar 
work on the “Parks” panel in 
December. 

Cole and Gealt do not know 
how the new air-conditioning 
system in Woodburn Hall will af- 
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fect the murals, but they hope 
eventually to obtain hydro- 
thermograph instruments to 
monitor humidity and tem- 
perature changes. They will con- 
tinue to inspect the condition of 
all the murals and have a ten- 
tative plan to invite Matthew 
Baigell to lecture on Benton's 
work once preservation of the 
Woodburn Hall panels is com- 
pleted. They also hope to issue a 
pamphlet concerning the Indiana 
murals. “We want to keep IU 
students and administrators aware 
of their importance,” Gealt said. 
Through the years, Benton's 


work has been belittled, ac- 


¿£ claimed, and finally reassessed. 


Modern artists called him naive, 
and many Hoosiers complained 
when he depicted the common 
people in a less than flattering 
manner. But the belligerent Ben- 
ton never relented. He continued 
to paint his historical panoramas, 
while characterizing modern art- 
ists "an intellectually diseased 
lot.” When his reputation declined 
in the 1940s, he and his beloved 
wife Rita remained in his native 
Missouri, where Thomas con- 
tinued to work and go fishing 
with his friends. "I've had more 
damn fun since I came out here 
than I had in all the years in New 
York and Paris," he once told 
close friends in Joplin. 

Today, Benton is recognized as 
a great American artist, and his 
Indiana murals are celebrated as a 
state art treasure. Through 
restoration their significance is 
maintained. The murals are still 
displayed at Indiana University, 
and the urns now sit on the floor. 
No one knows how and when 
they got there. m 


A special exhibition of Thomas 
Hart Benton's preliminary sket- 
ches for the Indiana murals will 
be held November 16-December 
24 in the Hexagon Gallery of the 
IU Art Museum. 
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THE NARROWS BRIDGE built in 1882 is located at the East THE MANSFIELD MILL, Circa 1824, on Big Raccoon Creek in 
boundary of Turkey Run State Park, near Rockville, Indiana. It Parke County, Indiana is the only operating grist mill in this area 
spans Sugar Creek in a burr arch type construction. Lusk Mill still! powered by water. It is now one of the highlights of the Parke 
Stood just beyond the bridge and part of the old raceway can County Covered Bridge Festival. 

still be seen in the rock where it was carved or hewn out many 

years ago. 


THE GROVE was as sought after as open fields by the pioneers. MEROM SYCAMORE stands in this small park above the Wabash 
What better place to build a home and barn than in nature's River at Merom, Indiana on one of the highest points above the 
air-conditioning! Even modern farmers and their families prize the Wabash. This Indiana giant, along with Maples, make up this 
early morning quietude when the mists rise. colorful fall scene. 


NIGHT LIFE 
(Continued from page 8) 


The SABRE AND SADDLE LOUNGE 
AND DINING ROOM, located in the AL- 
BERT PICK MOTEL, two miles south of 
I-70 on Highway 41, features its newly 
decorated cocktail lounge with a cocktail 
hour from 4:30 P.M. to 7:30 P.M. where 
you can enjoy your favorite cocktail 
while listening to the pleasant sounds of 
Bob Francis at the organ. When it’s your 
pleasure to dine, the Lounge and Dining 
Room specialize in Prime Ribs of Beef — 
Steaks and Seafoods — all prepared to 
your taste. Then for an evening of pleas- 
ure you may enjoy your libations and 
dancing nightly to the renditions of 
Evelyn Beasley at the Piano-Organ with 
Allen Johnson on Drums. Join the always 
congenial crowd at the SABRE AND 
SADDLE. 


Every Friday from 11:00 -- 2:00 THE 
ALBERT PICK MOTEL features a Fash- 
ion Luncheon with live models circulating 
between tables while you dine. See the 
invitation on page 8 of this issue. 


A mod-designed multi-colored — Plexi- 
glass dance floor, back-lighted from un- 
derneath, creating a flickering of oscillat- 
ing lights is just one of the unique fea- 
tures you'll find inside the PURPLE 
JESTER LOUNGE. If that's not enough 
for you, how about plush royal purple 
shag carpeting beneath your feet and 
rich red shag carpet covering the walls. 
Have you decided by now that a room 
of such unusual. decor could only be a 
cocktail lounge? Well ۰۰ . you're wrong. 
Dinner is served from 5:30 to 10:30. 
Impress your client or that special some- 
one tonight and treat them to one of 
their Prime Rib Dinners prepared gour- 
met style. Their medieval design pro- 
duces a flavor that has no equal. Lo- 
cated on U. S. 41 South inside the new 
Royal Inn. 


Hey, are you stuck in a rut? Do you 
get the blahs when you sit down to 
Steak — Potatoes and Salad, over and 
over and over again? Did you have a 
rough day today and the last thing you 
want is to dress for dinner? Then perk 
up, [ve got the answer for you. Turn that 
dial (on your telephone) to 232-9910 for 
an exciting taste treat. Sizzling pizza or 
juicy Italian Beef just a finger tip away. 
Call ahead — Complete Carry Out avail- 
able or come as you are and relax right 
there. Where? SIMRELL'S PIZZA — 
804 S. 7th. 


(See Page 14) 


Long known and admired in the mid- 
west for his superb watercolors, Hoosier 
artist D. Omer Seamon has won national 
acclaim in recent years. He was born in 
Gibson County, Indiana, in 1911 and 
from humble beginnings as a commer- 
cial artist “Salty” has developed his skill 
and technique in the water color medium 
to a degree of mastery which is rare in- 
deed. His extensive travels have provided 
him with an almost endless variety of sub- 
ject matter. Salty lives with his wife in a 
beautifully wooded area near Rosedale, 
Indiana. He built his own home and stu- 
dio during the past fifteen years. A man 
with a philsophical attitude toward life, 
he is content in this isolated retreat, try- 
ing to meet the ever-increasing demand 
for his work. 

It is this burgeoning demand that has 
instigated the publication of Seamon’s 
paintings as limited edition prints. About 
painting itself, he says, “A picture will 
never be painted better than it is drawn 
or better than the knowledge of the sub- 
ject. A picture should be painted so that 
others understand and enjoy it. I see no 
reason to hang a glob of color with no 
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Now Open On Sunday... 


Mr. Jerry’s 


RESTAURANT AND LOUNGE 
DISTINCTIVE DINING FOR YOUR FAMILY AND GUESTS 


Sundays: 11:00 A.M. to 8:00 P.M. 
Weekdays: 4:00 P.M. to 11:00 P.M. 


Featuring 
FINE WINES AND LIQUOR 


Entertainment Nightly 


OPEN DAILY 4:00 ۰ 


۱۳۱۵۱6۵8 | 


Maple Avenue at Fruitridge — 232-6419 | 


` About the Artist 


Production Notes 
{See Page 14) 


No effort has been spared in attempt- 
ing to make these reproductions as fine 
as possible. The paper has been carefully 
selected by the artist himself to simulate 
the surface and texture of actual water 
color paper, keeping in mind the per- 
manence so essential to the collector. 

The inks have been chosen and mixed 
with utmost care to accurately reproduce 
the clear tones of the artist’s washes. In 
addition to the standard four process 
colors, special additional plates and col- 
ors have been printed to capture subtle 
tones usually impossible to obtain with 
process colors. 

All plates are destroyed to insure 
these are limited editions. 

Packaging has been geared to the pro- 
tection of each fine print. 


drawing qualities or craftsmanship and 
expect the public to figure out what kind 
of mood the artist was in when he painted 
it. Who cares! That’s giving up skill for 
stunts.” 


Night Spots 


DINING AND ENTERTAINMENT 


ALBERT PICK MOTEL, Hwy.415. (Map 5) — 
Breakfast, Lunch or Dinner — 6:00 A.M. to 
10:30 P.M.; your favorite cocktail from 
11:30 A.M. to 1:00 A.M. with entertainment 
nightly by Evelyn and Allen. Dancing — 
Conviviality — Congeniality are the keys to 
the Sabre and Saddle. 


BIG WHEEL RESTAURANT, 824 s. 3rd St. 
(Map 3) — A great stop for a business 
lunch — an attractive place for informal din- 
ing. Open twenty-four hours on Friday and 
Saturday. 


BLACK ROSE REST. AND LOUNGE, 2150 N. 
3rd St. (Map 9) — 234-4816 — In the Im- 
perial House Motel — where the preparation 
of food and drink is regarded as a fine art. 
Entertainment nightly by Boone and Mike. 
See and be seen at this fabulous rendezvous. 


COTTAGE INN, 2828 s. 3rd St. (Map 6) — An 
excellent place to fine informally — meals or 
short arder — open twenty-four hours daily. 


DRAGON INN, 3631 Wabash Ave. (Map 25) — 
A choice of Chinese or American Menus, ex- 
otic popular beverages, and special American 
or Chinese luncheons. Enjoy a dinner with 
quiet atmosphere. 


EASTWOOD CLUB, 2910 Wabash Ave. (Map 
26) — Dine where dinner is famous. Cock- 
tail hour daily. Entertainment nightly by 
Johnny Baker. For members only. 


FLAME ROOM, v. s. 43 So. (Map 7) — 232- 
6081 — In the Holiday Inn, Flawless Cuisine, 
atmosphere, service makes this one of the 
gourmet dining spots in Terre Haute. En- 
tertainment Monday-Saturday by Guy 
Rhodes and "The Smash.” 


GONDOLA LOUNGE, Hwy. 63 and 163, Clin- 


ton, Ind. (Map 12) — 832-3557 — In the 
Ranatto Inn. Jim and Betty Peck, the new 


owners of this popular restaurant, are dedi- 
cated to the proposition that all spaghetti is 
not created equally. Cocktail Lounge ad- 
joins this exquisite restaurant with breakfast 
as early as 6:00 A.M. 


GOODIE SHOP CAFETERIA, 666 Ohio (Map 
24) — The Goodie Shop offers a wide variety 
of selections that will satisfy everyone’s 
taste. Just like Mom’s cooking. 


ILIANA CLUB, Shirkieville, Indiana (Map 24), 
a pleasant drive to exquisite food featuring 
sizzling platter steaks, garlic shrimp, and 
Italian Pasta. Your hosts, P. J. and Joan 
Ryan — for members only. 


MR. JERRY'S RESTAURANT AND LOUNGE, 
232-6419 — Located on Maple Avenue at 
Fruitridge. Out of this world atmosphere 
and a splendid menu make every visit a 
splendid occasion. Sparkling entertainment 
at the piano bar by Geneva, and a favorite 
drink are yours nightly at Mr. Jerry's. 


PONDEROSA STEAK HOUSE, 2301 wabash 
and at Honey Creek Square (Map 11) — A 
Pleasure in family dining at moderate prices 
— Where tender things are always happening. 


ROYAL INN HOTEL, Hwy.41s. (Map 8), 24- 
Jolly King Restaurant; Purple Jester Mod 
Lounge, for lunch, dinner and cocktails; 
Stereo music for your listening and dancing 
pleasure. |f it's happening anywhere, it's 
happening at the PURPLE JESTER. 


TUCKER'S STEAK HOUSE, 30 No. Brown 
Avenue (Map 14) — 232-3482 — Otfers ex- 
quisite sophistication for those desiring the 
best of food, drink and dance music night- 
ly. Entertainment by top touring groups. 
Reservations. 


Come In and Get Your 


With Your Own Initial! 


IT? FREE! 


. when you finance your new or 
used car with us. 


TERRE HAUTE 


234-4871 


NATIONAL 
BANK 


7 Convenient Lacations 
CINECOM 


® 
5 ۵ 


— FEATURING — 


THE FINEST IN FAMILY 
AND ADULT ENTERTAINMENT. 


THE GRAND THEATRE 
COMFORTABLY AIR CONDITIONED 
DOWNTOWN ON WABASH AVENUE 


Phone : 


THE PLAZA CINEMA 
ACRES OF FREE PARKING 
PLAZA NORTH SHOPPING CENTER 


THE EAST SIDE DRIVE-IN 
RELAX UNDER THE STARS 
EAST POPLAR STREET 


THE MEADOWS CINEMA 
COMFORTABLY COOL — PLENTY 
OF FREE PARKING 

MEADOWS SHOPPING CENTER 


Clip This Advertisement 


Good for one (1) Free Adult Admission 
with one (1) Paid Adult Admission. 
Good Only at East Side Drive-in 
Plaza Cinema and Grand Theatre 


IMPERIAL HOUSE MOTEL 


Where every guest is King! 


ITS ALL HERE! 


EXCELLENT CONVENTION FACILITIES 
GREAT RESTAURANT 
ALL COLOR TELEVISIONS 
SWIMMING POOL 


DANCING AND LIVE ENTERTAINMENT 


i e 
p "SE > 
The Oey Black Rose VL ET 
i Restaurant and Lounge MIKE BENE yep 
IMPERIAL HOUSE MOTEL 
Sunday Afternoon : Sunday Mena 
2:00 - 5:00 P.M. Daily Luncheon Buffet Fes di 
Mes à 11:00 A.M. - 2:00 P.M: BAKED HAM 
FOR ROAST BEEF 
FAMILIES AND GROUPS ad HOT BISCUITS AND GRAVY 
WHERE THE PREPARATION ENTERTAINMENT NIGHTLY 
OF FOOD AND DRINK 
IS REGARDED AS * 
A FINE ART For Your Dining and 
Dancing Pleasure 
Breakfast 
Luncheon Dinner BOONE DUNBAR 
Cocktails * 


2150 N. 3rd Street 234-4816 
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FIRST CAPITOL OF INDIANA AT CORYDON — WATER COLOR BY D. OMER SEAMON 
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Cover 


D. Omer Seamon is a nationally acclaimed artist and a 
member of the Terre Haute Rotary Club. His watercolor 
painting of the Capitol State Memorial at Corydon was done 
expressly for the photographic reporduction that appears on 
the cover of this issue honoring the hundreds of Rotarians and 
their wives form the twenty-six clubs that will be in Terre 
Haute for their annual conference April 7 & 8. 


The Corydon State Capitol Memorial building is construct- 
ed of blue limestone. Plain, two-storied and cube shaped with 
walls two and one-half feet thick, it stands in simple majesty as 
an example of early American architecture. 


At the time that the Indiana Territory was created in 
1800, Vincennes was designated as the capital but the separation 
of the Illinois Territory in 1809 left Vincennes in a less desirable 
location at the far western edge of the new area. In 1813 the 
capital was moved to Corydon by the territorial legislature, and 
the building commemorated on the cover was constructed as 


the Harrison County Courthouse the next year. 


The forty-four delegates to the Indiana Constitutional 
Convention met in this building in 1816 and Corydon was 
chosen as the first state capital. One hundred years later the 
state legislature, as a “final step in the celebration of Ind- 
iana’s Centennial,” acted to restore the building to its original 


condition. 
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SEAMON STUDIO 


ADVERTISING ART PO.Bax926 Terre Houta, Indiana. 47808 Telephone Area Code 812: 466 2072 


Studio located on Vigo - Parke County lina road ۰ 2% miles East of U.S. Highway 41 


My friend, speak always once, 
but listen twice . . .. 
This, | would have you know 
is sound advice; 
For God hath given you 
and all your peers 
A single mouth, old friend, 
but a pair of ears. 
—JOSEPH PALQUERA 


COPY RIGHT 1973 by POSTSCRIPT 


A bw. of ROSEY ENTERPRISES 


۰ RESUME SPECIALISTS 
BOOKS ۰ FORMS e COPIES 


— COMPOSITION — 


50 copies 
95 


—234-5818— 


674 Ohio Street, Terre Haute 


ALSO 100 copies 
3.95 


WELCOME 
ROTARIANS. 


Visit Our Newly Remodeled Plantation Room for Nightly Dining 


NEW BANQUET AND MEETING FACILITIES FOR 30-350 PERSONS 
U. $. 41 South - Phone 232-6081 
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TERRE HAUTE, INDIANA 


FEATURING 
FINE STEAKS - PRIME RIB 


SEE 


245 ROOMS - ALL COLOR TV 


NOW APPEARING 
TOMMY WILLS GROUP 


HOME AND FASHION 
CENTER 


for the 
FINEST IN QUALITY 


- 


Kost \ (0 


DOWNTOWN 
HONEY CREEK SQUARE 


Global awareness seems to be the main 
thought today. Much is being written about 


it -- more said. A great deal is being done. 


Many organizations reflect this thought in 
their objectives. Rotary International is one 
such organization. Its aim is to assist the 
growth of awareness, through service. 

Each Rotarian has a plaque on the wall at 
his office. It reads as follows: 

“The object of Rotary is to encourage 
and foster the ideal of service as a basis of 
worthy enterprise and, in particular, to 
encourage and foster: 

First. The development of acquaintance as 
an opportunity for service; 


LIVE ENTERTAINMENT & DANCING 


SIX NITES EACH WEEK 
9:00 p.m. to 3:00 a.m. 


w^ - 
— 


COMPLETE CARRY OUT SERVICE 


UNTIL 3:00 a.m. DAILY 


* 


"^ « 


Second. High ethical standards in business 
and professions; the recognition of the 
worthiness of all useful occupations; and 
the dignifying by each Rotarian of his oc- 
cupation as an opportunity to serve society; 
Third. The application of the ideal of 
service by every Rotarian to his personal, 
business and community life; 

Fourth. The advancement of international 
understanding, good will, and peace through 
a world fellowship of business and profes- 
sional men united in the ideal of service." 

Rotary is of the free world; there are no 
clubs behind the iron curtain. The concept 
of freedom permeates its entire history. It 
began as a dream in the mind of a lonely, 
Chicago lawyer named Paul Harris. On Feb- 
ruary 23rd, 1905, he and three of his friends- 
Silvester Schiele, a coal dealer; Hiram 
Shorey, a tailor; and Gus Loehr, a mining 
engineer - met on the seventh floor of 
Chicago's old Unity Building, at 127 North 
Dearborn Street. Rotary came to be. Rotary 
came to stay. 

In the following 68 years, the idea 
stepped over state lines, jumped national 
boundaries, and sprang back and forth 
across oceans. Today, there are 15,500 
Rotary clubs, embracing 730,000 Rotarians, 
in 149 countries and geographical regions, 
on six continents. In Southern Indiana 
alone, Rotary District 658, there are 26 
clubs of approximately 1600 members, 170 
of whom belong to the Terre Haute club. 

This year about 400 of the Southern 
Indiana Rotarians are expected to gather 
here in Terre Haute for the annual District 
Conference. One of our own members, Mr. 
Francis H. Lightfoot, is the year's District 
Governor; he has an exciting, gala, and pro- 
ductive two-days of fellowship planned for 
April 7th and 8th. 

A basic part of service is implementation; 
fundamental to implementation is commu- 
nication. One thing Rotarians like to do is 
meet --- and talk. They do this weekly, 
throughout the world. They sing, they chat, 
they listen to serious discussions. Above all 
they communicate. They do it at noon, at 
night, and even at breakfast time. This con- 
tinual interaction is the cement that binds 
all the other service related activities, of 
(con't on page 5) 
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ROBERT SCHADE le 


Robert Schade (1861-1912) one of the German trained School of Milwaukee 
artists employed in the production of the great panorama paintings. Schade 
was born in New York in 1861 and moved to Milwaukee in 1863 with his parents. 
In 1876 he began studies at the School of the Art Association (a forerunner of 
the Layton School of Art). He studied, primarily under Henry Vianden and in 
1878 went to Munich, Germany, for three and a half years. While in Munich 


he studied under Alexander Strachuber Julius Benczier and Alexander Wagner. 


He then returned to Milwaukee and set up his studio, returning to Germany 


every two or three years for a year's study. For many years he was an impor- 


tant figure in the art world of Milwaukee. 


Portraits of Henry and Emeline Fairbanks in Local History 
room painted by Robert Schade. 


BUST OF COLONEL R. W. THOMFSON 


At Historical Museum 


It is of bronze, mounted on a-pedestal. The model for 
this was a clay bust now in the possession of the Vigo County 
Historical Society. This bust (formerly in the pessession of 
the Emeline Fairbanks Memorial Library) was copied in bronze 
by Alfred Austin, sculptor and architect. 
The work was done in the rear of Baur's Drug Store,the 
summer of 1893 or 1894. Mr. Austin received instructions for 
casting from the original clay model from Harriet Hosmer. The 
bust was presented to Emeline Fairbanks Memorial Library by Mrs. 
A. B. Austin, and later given to the Vigo County Historical Society. 
Born in Terre Haute in 1880, Alfred Noel Austin was the son 
of Mr. and Mrs. Alfred B. Austin. The latter was a druggist and 
manager of Baurs Pharmacyfor many years. Alfred N. Austin grad- 
uated from Wiley High School, and in 1899 st the age of 19, entered 
Rose Polytechnic. He graduated from the architectural course 
in 1903. In 1904, he was a draftsman for the Ornamental Iron Works 
in Denver, Colorado. In 1905, a draftsman for Reisick Structural 
Iron Works, Allegheny, Pennsylvania, and in 1906, chief draftsman 
of the Bollinger Brothers Structural Iron Works, Pittsburg. In 
1907 and 1908 he was an architect with the Federal Engineering 
Company, Pittsburg, and in 1909, he was in Indianapolis with 
Foltz and Parker, Architects. He held various other positions, 
usually as draftsman or architect in the Fittsburg and Philadelphia 
area, and died in Philadelphia February 10, 1943. - (Rose Poly- 
technic Memorial Volume and Alumni Office, Rose Poly). 


-* 
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BUST CF COLONEL R. W. THOMPSON 
IN COURTHOUSE YARD 
The bust cf Colonel Thompson in the northeast corner of 


the courthouse yard was unveiled December 11, 1902. The 
memorial was erected by popular subscription and donations 


Yonpersonal friends of Colonel Thompson. It was the work 


of the sculptor William Doyle of Chicago. 

The Thompson Memorial Volume contains a picture of the 
bust and an account of the unveiling exercises and the 
address given by Colonel W. E. McLean. The bust is of bronze 
and is mounted on a pedestal of Indiana stone, taken froma 
quarry at Bedford. 


„Richard W. Thompson: Memorial? copyrighted by D. W. Henry, 
Terre Haute, Ind. 1906. 
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the country ard has furafshed monn- 


well as-for the national capital and sev- 
eral state houses. 


1 bevexpressed to him in Mew Torts, | 


urtist of reecemized -ability throughout. 
rients:.for many histcrical societies, as | 
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‘roted are the marble portrait and pe- | 
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The "Thompson memorial movement 


i eşta at the sra ye of ER Hoy ward. i 


punt a — to send. letters. v 
D aminent papers. in Indiana and: 


‘as initiated by Mrz.L. P. Alden a. few 
daya: ‘after Colonel” R- W. Thompson's x 
dat: 11۳, Alden: -eonsulted-:. pithi a : bis, associat AXE ۳ 
nuer" ‘of the leading citizens “of Terre: } Vn Sub j 
Plate, including: gentlemen. of ;the te 
press, as: ‘to the advisability, of calling 
a publie meeting مار‎ funds ۲ 
erecting. a suitable: 7: monument | tov his 
memory. AIF were ‘in hearty accord 
itti. the idea,‘ “belleving. that there 
would: never later? he: so favorable. & 
wme'for such a movement... : MOSS 
À meeting: Was: called: and’ on Friday: 
evening. February? 15%: ‘representative:||; 
14 s: met a£. the. Cen ,Presbyte- 
= ee ‘and! ‘organized tg! {Memi $ 
orial association” bytho“ election” oB 
Lyman P. Alden, president; George E“ 
Farrington, secretary and treasurer; 
end for directors, D. W. Minshall, W. | 
& McKeen, A. Herz, John T. Beasley, | 
wW. W. Parsons, W. C. Ball, C. C. Oakey, 
J. C. Kolsem. J. S. Barcus, Herman 
Hulman, Crawford Fairbanks, A, C. | 
Ford, E. H. Bindley, Dr. S. J. Young, | 
i, Smith Talley. M. C. Rankin, A. Z. 
Foster, B. G. Hudnut, H. P. Townley, 
Damas Deming, R. G: Jeackes, Mrs. Dr, 
M. H. Waters, Mrs. William: H. Wiley, 
and. Mrs. C. W: Mancourt, mt 
Messrs. D. N. Taylor and J. T. Beas 
ley were. appointed a committee» to 
draw up’ articles. of association: and | 
submitted the following, which was- 
adopted: ” EET IE ا‎ 3E 
ARTICLES OF ASSOCIATION à 
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State Normal, members of ‘the bar, 
revenue service and from tne, Terre 
Haute colony in Washington; D. C. 
by the late George M. Ailen, who taok 
an active interest in the movement: 

It had been honed that this um 
would have been larzer, and Mr. Alden 
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Alex. Doyle of New York City fone: óf| 
America’s. most, distinsuisha®t "baat 
tors. regarding a bronze portrait bust 
of Colonel Thompson, who, having, 
bnainess ‘interests in this state and a! 
high regard for Colonel Thotgpson, of 
; fered to erect. a suitable monument for 
|; considerably less than  halt/ “of his 
- usual price for such work. . 4 

But the amount collected Wa Trek 
i too small, and plans for a_plain gran- 
= jte: mon: iment ito. be -ereged: inthe 


— new cemetery; were about to be ac- 
thes ‘fund hereinafter referred toy, do 7 cepted from a local dealer, when Mr. 


torî end shalt henceforth ‘constitute ro W. R. McKeen, one of the directors. 
an association to be known as ‘the thought that more mnnewcould be 
Thompson Memorial association. The raised among a few of tha Colonel's 
perposas of this association are-te personal friends. Mr. E. Hi Bindley, 
> T a personal friend, as weil as director, 
cluntary contribution he 


and Mr. MeXeen then took the raising 
funds necessary to erect, provide or] | of moner in. hand and soon secured 
establish a. suitable memorial to com- 


m?rmorzie the exemplary life and dis-: 
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tinguished services of the Hon. Richard 
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T Vbén:the association began ite most 
a'mumber'of subscription: books were 
placed in school houses throughout the 
county and circulated by members ۶ 
the committee. These booxs have been: 
turned in to the secretary and it is the 
intentiom of the association to bave 
them bound in a good substantial eover 
and placed in the public library. The 
names of all the donors to the monu-/ 
ment fund are in the books. with thel 
snm subscribed by.each person. The} 
amounts range from 2-cent and 5-cent| 
contributions» by School! children up to! 
35! amounts, which.were given by busi- 
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APPRECIATION FOR STEELE PAMPHLET FILE re 


Those who have the good fortune to own paintings by 
Theocore C. Steele must find in them 2 new beauty, now that 
the brush has painted its last picture and the artist has 
gone from us. When the heart is sad it turns to beauty for 
solace. And tne quiet, subtle beauty that charicterized tne 
art of the Hoosier master has in it much to bring comfort 
in these days of grieving. The eye dwells with loving sym- 
pathy upon canvases that may have been viewed somewhat 
hastily when displayed as a part of a large exhibition, when 
a tour of the gallery meant spending but a brief time with 
each picture. Now other canvases are passed by and one stands 
long before the large Indiana landscapes whose fine gradation 
of tints and shades form tonal effects in the color composi- 
tion that are among the chief beauties in Mr. Steele's work. 

An exemplification of Mr. Steele's ability to put a 
subtle of tonality into his landscape painting will be found 
in the fine example of his art owned by Mrs. John i. Carey, 
and displayed througn the summer witn many other pictures 
in her collection at the John Herron art institute in the 
large east gallery. It is entitled, "Late Autumn on tne 

Wnitewater." This picture, and also a large canvas which is 
an autumn landseape in somewhat subdued coloring, lent by 
Walter Milliken for display in the same exhibition, were both 
reviewed two weeks ago in tue Star's art department. Mrs. 
Carey's picture was painted in 1903 and the canvas lent by 


Mr. Milliken was painted in 1906. 


These dates mark the landscape as having been painted 
within the period that Hr. Steele and J. Ottis Adams spent 
their summers in the Whitewater valley, living in the fine old 
farmhouse, which they had bougnt soon after discovering the 
paintable qualities of the country around Brookville. Mr. Steele 
later sold his interest in the nius to Mr. Adams, who still 
has his studio home there. The house named "The Hermitage," 
has been referred to as the "old Mills place," but it is af 
more interest to'know that before tne artists bought it, the 
house was for some time the home of Mr. and Mrs. Amos Butler 
of Indianapolis. 

It was while painting in tne Whitewater valley that 
Mr. Steele put on canvas some of the most beautiful of the 
landscapes that belong to his early career as a landscape 
painter. It should be kept in mind that Mr. Steele's earliest 
work upon his return from study in Munich, was in portraiture. 

The landscape owned by Mr. Milliken shows a wide view of 
the two hill ranges on either side the Whitewater, with a 
glimpse of the river in the distance. It is an admirably 
arranged composition and has shadow effects and subdued light 
that makes it a skillfully handled piece of work. The land- 
scape belonging to Mrs. Carey is simpler in composition, but 
it has a beauty of color and a delicate tonal quality in the 
water of the stream, widening in the foreground, and in the 
range of distant hills, that bring indescribable loveliness. 
The softness of the exquisite coloring of stream and hills 
is balanced and enriched by the russet yellow of the group of 


trees on the left bank of the stream in the foreground. 


At the time of Mr. Steele's death, a week ago last 
Saturday, six of his paintings were on display at the John 
Herron art institute, in three different exhibitions. In 
addition to the two just dwelt upon that are displayed in 
the exhibition of Indianapolis-owned paintings, there are three 
in the Frank C. Ball collection, in gallery No. 9, which have 
been on display almost continuously since Mr. Ball purchased 
tue group of oil paintings by six Indiana artists, to be added 
to his large collection of European art. The third exhibition 
at the art institute that included a Steele picture at the 
time of the artist's death was the display of paintings that 
are owned by the institute, recently rearranged in the large 
west gallery that is ordinarily reserved for the permanent 
collection, but in which the international show of water colors 
had been held. The "Hunich Girl," painted while he was a 
student in Munich and acquired by the Art Association of India- 
napolis as a gift from Mr. and Mrs. Alpheus Snow in memory 
of Mr. and Mrs. John M. Butler, is the canvas that hangs with the 
permanent collection. 

Upon receiving news of Mr. Steele's death, officials at 
the art institute at once arranged a special exhibition in 
Gallery 1, on the first floor of the museum, consisting of a 
few of the artist's paintings, together with photographs of 
his work arid newspaper clippings concerning his art, his home 
and honors that have been shown him. This interesting display 
occupies the soutn half of the gallery. Displayed with the 
four Steele paintings which were at the time available at 


institute, is also tne life-size portrait head of Mr. Steele, 


painted a few years ago by Simon P. Baus ano acquired by the 

art institute at the time taat it won the Art Association prize 
in 1921. The portrait represents the face in the three-quarter 
view, and snows heed and shoulders. It has always been regarded 
as a faithful likeness of Mr. Steele. The picture was hung 

vith a leaf of laurel on the frame. 

"The Bloom of the Grape," landscape which won honorable 
mention for Mr. Steele when displayed in the Universal exposi- 
tion in Paris in 1900, is an autumn scene whose foreground 
shows a hill slope on which are a few trees almost barren of 
leaves. The canvas came to the art institute througn the Delavan 
Smith bequest, "Portrait of a Lady," painted many years ago, 
is lent by Mrs. Kate McGowan. The sitter is elderly, with gray 
hair, and wears a black dress relieved by a white collar. The 
background in also very dark. A small, snowy landscape, pic- 
turing an avenue of dark trees, is entitled "Winter in Munich," 
and bears the date 1885. It was acquired by the art institute 
as a gift from Mr. and Urs. Alpheus Snow in memory of Mr. and 
Hrs, J cling: Butler. 

"Winter Sunlight" is an important Steele canvas which was 
purchased in 1918 with money from tne John Herron fund, it is 
a large woodland snow scene, picturing a favorite ravine with 
stream flowing toward the foreground between the wooded hillsides, 
As a view that was painted early in his Brown county period, it 
made special appeal to him and several times formed the motive 
for some of his strongest and most distinguished canvases. In 
the exhibition in May at the H. Lieber Company galleries Mr. 


Steele's recent work, one of the twoulargest canvases, had 


been painted from the same ravine with stream motive. It is 
recalled as a splendid piece of painting. 

The photographic reproductions give a good idea of much of 
his work from different periods, 2nd in some cases the owner's 
name is given. The introduction of animal groups, to add 
interest to his landscape compositions, is evident in several 
examples. A list of the photographs of his paintings follows: 
"Street in Vernon," owned by Mrs. C. C. Foster, an early paint- 
ing in which two or three figures appear on the village street 
(in the later Brown county work the human figure is used very 
seldom in landscape compositions); "Summer Morning on the 
Dachan Moore," doubtless painted while the artist was abroad, 
or from a student sketch, as it is the type of picture that 
was frequently painted by European artists, a landscape with 
sheep and shepherd in the foreground; "After the Rain," in which 
a roadway leads to tne foreground in a low, flat country, 

a canvas which was owned by A. C. Harris at the time the photo- 
graph was made; "Twilignt-Cattle Crossing the Ford;" 

"Winter Morning," the studio home in a snow scene; "Morning-- 
Old Schofield's Mill," with two cows under the great trees 
near tue mill; "Harlowe Woods," also witn two cows under the 
great trees near the mill; "A Country Lane," down which the 
pasture's herd of cows is being driven, and "Oaks at Vernon," 
owned by the Indianapolis Art Association. The group of 
photographs also includes three smaller prints of paintings 


whose titles are not given. 


There also is a small photograph of a portrait head of 
Mr. Steele by Simon P. Baus, which was painted earlier than 
the oil portrait which is on Gisplay. When the Reader Maga- 
zine was publishec in Indianapolis a number of years ago, it 
at one time featured the art of Indiana. One of the illustra- 
tions from thst issue is with the group of photographs of Mr. 
Steele's landscapes. It reproduces in color a very lovely 
oil painting entitled "The Cloud." Among the cuts with the 
newspaper clippings that are tacked upon tne wall in Gallery 1, 
are portraits of Indiana Governors, and a cut of the portrait 
of Dr. W. N. Wishard, that was presented to Indiana university. 

While tne Steele p2intings that are in the Ball collection 
snould be familiar to visitors to the Herron museum, because 
tney have been on view most of the time for several years, 
yet a word concerning them at this time seems fi ting, "Study 
of Negro," painted in 1884, evidences the admirable training 
in the Munich art scnool for his work in portraiture, wnich 
received his attention early in sis career after he had re- 
turned from foreign study and established himself in Indianapolis. 
The Negrots head and face seen in profile are admirably drawn 
and painted. Gray tones in the background, drapery and in the 
clothing of the Negro, together with a touch of red in the 
Grapery of the chair, help to make 3 dignified and, at the 
same time an unhackneyed, nancling of the subject. "Frosty 
Horning, Brookville," painted in 1905, is a beautiful example 
from a period of a very fine landscape work by Mr. Steele. 
Summer Pasture," with sunny oaks and with cows straying in tne 
sunlit woodland pasture, also with a wide sweep of sky that 
is painted very sympathetically, is a Brown county landscape 


that was painted in 1918. 


The H. Lieber Company displayed the large figure painting, 
"The Boatman," in the street window for several days after the 
Hoosier artist's death. This canvas is considered by many as 
Mr. Steele's masterpiece, at least in portraiture and the figure. 
A number of large and distinctive Steele canvases are hanging in 
the front gallery at Lieber's, tne group including many that 
were displayed during the May exhibition of the artist's recent 
work. 

Clifton Wheeler and Paul Hadley have been painting and 
sketching in the McCormick creek canyon. Mr. Hadley painted in 
water color and Mr. Wheeler worked in pastel. The two artists 
plan further sketcning trips to other locations in Indiana's 
hill country that have seldom been visited by artists. Mr. 
Wheeler's wife and daughter have been spending the summer in the 
hills of New England. Mrs. Wheeler is doing some painting 
during the outing. 

Miss Anna Hasselman, curator of paintings in the Herron 
museum and a member of the Herron art school faculty, left last 
Sunday for Marblehead, Mass., to spend her vacation. She will 
be gone through August and, while, away, will paint in water 
colors under Felicie Waldo Howell. Miss Grace A. Speer, also 
of the museum staff, will leave soon on a vacation motor trip 
to Cape Cod, Hass. 

Simon P. Baus, accompanied by Mrs. Baus, joined the 
colony of Brown county artist at Nashville, for nis vacation, 
to remain until Aug. 8. Mr. and Mrs. H. B. Burnet have gone 


to Estes Park, Col., to remain through August. Mrs. Burnet 


is the president of the recently organized Association of 
Indiana Art Clubs. 

Word has been received at the Herron art institute that 
its former director, Harold Haven Brown, is now the director 
of the Provincetown Art Association. That association is now 
holding its twelfth annual exhibition. The display includes 
oils, water colors, pastels, etchings, drawings and block 
prints. It is recalled that Randolph LaSalle Coats won first 


prize in the Provincetown exhibition, two years ago, with a 


large canvas, picturing the old town and a bit of tne bay. 

A pair of knee buckles of mounted cut crystal, originally 
worn by Patrick Henry, have been added to the colonial exhibition 
at tne Herron art institute, as a loan from Jacquelin 5. Hollicay, 


who is a direct descendant of the early American statesman. 


EODORE CLEMENT STEELE began 

painting when he was 5 years old, with 

materials obtained from a sign painter. At 
13 he was carrying away prizes at Indiana 
fairs. 

When he died at the age of 76, Steele’s 
artistry with brush and colors had established 
firmly his reputation as the dean of Indiana 
painters. 

Not only was Steele a great artist; he also 
was a pioneer in his field, for he staked the 
discovery claim on the mother lode of beauty 
Nature had buried in the hills of Brown 
County. Before he died, the man who blazed 
the painter’s trail to the wooded hills saw the 
judgment of his sure eye vindicated. His be- 
loved Brown County had become nationally 
famous for the artists’ colony which had 
grown up in the vicinity of picturesque 
Nashville. 


Now Indiana is taking steps to repay its 
debt to.its talented son. The State Conservation 
Department has accepted as a gift from the 
artist’s widow the Steele estate of 211 acres in 
Brown County for a memorial to the man who 
made Indiana known in art circles over the 
world. 

The estate is located about nine miles south- 
west of Nashville, Ind. On it is the rambling 
house, “Home of the Singing Winds," occupied 
by Mr. and Mrs. Steele, and the artist's near- 
by studio and other buildings. With the prop- 
erty goes a gift of about 200 of Steele's paint- 
ings, internationally famous and valued by art 
critics at more than $100,000. Mrs. Steele was 
named memorial cürator and resident man- 
ager of the memorial for life under the terms 

“of the transfer of the estate to the Conserva- 
iion Department. 


and high ceiling, was Steele's studio. Presently 


Steele, son of a Hoosier farm family, was 
born near Spencer on September 11, 1850. 

No other child in the family showed any 
talent for painting, nor was any other relative 
known tq have had a gift for the art. 

From the first canvas, spread with a sign- 
painter’s materials, until death called him from 
an unfinished picture of a bowl of flowers on 
the easel in his studio, Steele was a prodigious 
producer of fine pictures. 

For three-score and 11 years his creative 
fires burned fiercely. Spurred by their 
warmth, he painted landscapes, portraits and 
murals. But it was the beauty of the Brown 
County landscape that challenged him when 
he had reached physical and artistic maturity. 
He spent the rest of his days meeting that 
challenge with an artist’s eye and an honest 
heart. 

While Steele was still a child his family 
moved to Waveland and he attended the 
Waveland Academy there. He was fortunate 
in that his family believed in his gift for 
painting pictures. His brothers aided him 
financially, and he received some instruction 
in painting in Chicago. As a young man he 
was able to study in Munich. While there he 
won a prize, and then returned to Indiana. 


Ak his studies abroad, Steele first settled 
in Indianapolis, but presently moved to Brook- 
ville, in the Whitewater Canal section, where 
he worked for years. 

In 1907, when he was 57 years old, Steele 
and his wife came to Brown County in the 
course of his search for new painting ground. 
Here the artist found what he was seeking. 

They bought their land and built a house. 
The huge living room, with its wide fireplace 


his activity had outgrown the living room, 
and a studio was built as an addition to the 
house. 

Steele’s fame grew. He became associated 
with Indiana University’s art department. 
There were too many interruptions in the 
house studio for a painter driving himself to 
capture on canvas all he could of the beauties 
of Nature’s handiwork on Brown County’s 
countryside. So Steele built a third studio, high 
and spacious and detached from the “Home of 
the Singing Winds.” Today that studio is filled 
with the results of the painter’s work, pictures 
from the days in Munich, Brown County 
landscapes, portraits by Steele and portraits 
of Steele by other painters. 

Mrs. Steele has converted another and 
smaller building on the estate into “The Little 
Studio,” in which have been grouped her hus- 
band’s paintings from the Brookville period of 
his life. 

Every vista of the T. C. Steele estate re- 
flects the artistic touch of the painter and his 
wife, from the outdoor gardens planned by Mrs. 
Steele to the interior of the rambling house, 
with its fine furniture. 

Chiseled in the stone over the fireplace in 
“The Little Studio” is this quotation from one 
of Steele’s lectures: 

“It has seemed to me that the greatest of 
all arts is the art of living.” 

This thought is an appropriate one for the 
master to leave for visitors in the years to 
come to the T. C. Steele Memorial in Brown 
County, Indiana. 


LIVING ROOM of the man who made Brown County an artist's haven, Steele did murals 
nd portraits, but it was Brown County’s beautiful landscape that challenged his mature powers. 
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NOTHER VIEW of the studio interior with the unfinished final picture at the right. Steele's 
ife has been named memorial curator and resident estate manager for her lifetime. 
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| DIARY DISCLOSES 
PRE-MUNICH WORK. 
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coast of Oregon in 1902 and 1903. Be- 
tween them hangs ihe interesting 


study of mushrooms that was painted | 
‘for Dr. A, W. Brayton, | 


A little canal scene that has old, 
world charm, but which 18 a view on 
our own canal, was, I am told, a 


wedding present to Mr, and Mrs. Carl 
Lieber. I like the studied landscape 


composition that hangs near ‘‘The | 
Canal," with the placid, slow-curving 
stream, the solldly-constructed little 


trees and the block-like clouds, which, 


if you stand far enough away, may | 
appeal to your imagination as a float- À 
ing city. “Bloom of the Grape," an | 
honorable mention picture in the Parts 
Universal expogsition of 1900, hangs ۰ 
the east wall along with a view of 
the old paper mill that used to stand 
near Mr, Steele's Brookville studio 
home. = 

The large standing portrait of James 
Whitcomb Riley, owned by the Bobbs- 
Merrill Company, occupies the center 
of the north wall. At ita right hangs 
a portrait of Dr. A. W. Brayton and 
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Among the many life-sized portraits, | 
all painted with distinction, are of | 


Benjamin Harrison, Willam Lowe | 
Bryan, David Starr Jordan, Elisha 
Ballentine, Daniel Kirkwood and 
James Darwin Maxwell, all owned by 
Indiana  univerfity; Ludwig Neu- 
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James ‘E. Roberts, benefactor of the 
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years the president of the Art Assos| 
ciation of Indianapolis; Alvin P. Ho- 
vey and Albert G. Porter, early Gov- 
ernors of Indiana: Thomas A. Hen- 
dricks, former United States Vice} 
President: Herman Lieber and Jchn 
H. Holliday. 
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Mr. Stillman Taylor, Librarian DOR ۳ 

Emeline Fairbanks Memorial Library 3 LATE 


Terre Haute, Indiana 
My dear ir. Taylor: 


In December we wrote to the Swope Art Gallery as follows, 
but have had no reply. 


December 30, 1959 
Dear Sirs: 


Argosy Book Stores, 114 East 59th Street, New York 22, N. Y., 
telephone: Plaza 5-4455, in Catalog #7455, containing books, letters, docu- 
ments, and a few pictures, for sale, has listed a number of sketches, un- 
signed, but the work of J. P. Wachsmuth, "member of a noted French artist- 
family, he located in Terre Haute after wandering and sketching through the 
U.S." Included are the following: 


188. Prairies dans l'Illinois. Pen and ink sketch in brown, showing the 
vast stretching, deserted prairies with a stag in left foreground. 6-3/4 x 10 
inches. $75.00. 


194. "Habitation de Mr. Wachsmuth (Prairies)." 12 Sept. 1852. 6x x 9 inches. 
The habitetion consists of two wooden dwellings with chickens in foreground. 

d 

$75.00 


246. "Indiens des Environs de lo Nouvelle Orleans". Pencil dreving. Group 
of 5 Indiens. 33 x 5-5/4 inches. $40.00. Small but expertly delineated. 


509. Le Mississippi. Sepia drawing showing river with spar and tree trunk 
floating in foreground. 7-3/4 x ll inches. $50.00. 


510. Le Mississippi, pres de Cairo. Pencil drawing. River with tree stuups 
floating. 5-1/4 x 7 inches. 20 Sept. 1852. . $40.00 


482. "Sur le Potomak". Shows side-wheeler "Little Yankee" churning up the 
river. Pencil sketch. 4 x 7 inches. $50.00 


fe have found nothing here or in the State Library on J. P. Wachs— 
muth, in Indiana biographical materiel, in Vigo county histories, in Wilbur 
Peat's Pioneer Painters of Indiana, or in The New-York Historical Society's 
Dictionary of Artists in America, 1564-1860, by George C. Groce and David H. 
Wallace (1957). 


J atte Co- Lurar HsX Chen 2/2/80. 
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Mr. Stillman Taylor -2- Feb. 5, 1960 


There is a Charles Wassmuth listed in Terre Haute Directories 
of the 1870's but this is the only scrap I have found. Mr. Peat is out 
of town today but I vill get in touch with him when he returns. 


It appears probable to me that Argosy has acquired these sketches 
from some descendant who has given them information. I am writing to ask 
for further informetion. It would be necessary to have proof that Wachsmuth 
was Living in Terre Haute or that area September 12, 1852, to identify the 
"habitation" as located there, I would think. And the price seems high! 


I have thought that you might be able to throw some light on these 
pictures and that you vould be interested in knowing about then. 


Sincerely yours, 


January 12, 1960 
Dear Sirs: 


Since writing to you December 30 concerning the drewings by Jean 
Pierre Wachsmuth listed for sale by Argosy Book Stores, I heve had a letter 
from Argosy which says: 


"Ihe Jean Pierre drawings came to us in a bound album and many of the draw- 
ings were signed. The following is the account of him given in Vol. 8 of 
E. Bénézit Dictionneire Critique et Documentaire de Peintres. 


WACHSHUTH (Jean Pierre), dessinateur, ne a Mulhouse (Haut-Rhin) 
le 7 novembre 1812, mort a Terre Haute (U.S.A. 
(Bc. Fr.) 
Fils de Ferdinand W. Le Musee de Mulhouse conserve des dessins de 
cet artiste." 


The Indiana Stete Library has a set of this Dictionnsire Critiaue 
et Documentaire de Peintres. I had not thought of looking in it. It also 
contains sketches of a FerdinandWachsmuth who was probably older brother of 
Jean Pierre and considerably better known as an artist, and also another 
brother or relative. 


If this is all the information which they have, it seems to me that 
they have conjectured a little in placing the September 12, 1852 drawing 
("Habitation de Mr. Wachsmuth (Preiries)") in Terre Haute. The fact that he 
died there is not evidence that his home was there. 


I have talked with Mr. Wilbur Peat; he says that he had not heard 
of the man, either in Indiana or as a sketcher in the Ohio end Mississippi 
valleys. 


Mr. Stillman Taylor —3- Feb. 5, 1960 


We are interested in learning more about Mr. Wachsmuth if vossible. 
If he died in Terre Haute, it has seemed probable that there vould be some rec- 
ord of this, in a cemetery if he was buried there, or in a newspaper. Unfortun- 
ately we have no idea of the date of his death except thet it appears to have 
been after the date of this drawing, September 12, 1852. Miss Crawford and 
others have done so much genealogical work in Terre Heute thet it has seemed 
likely that the Library or the Historical Society might have en index to Terre 
Haute newspapers or some other record. The Union List of Newspapers indicates 
that the Terre Haute Public Library has the best file of the Express for the 
period during which Mr. Wachsmuth would probably have been in Terre Haute and 
died. It also shows thet they have a fairly good file of the Wabash Courier. 
The State Library has some issues, however, which they lack and we can check 
those here if you have nothing in Terre Haute. No notice of his death appeared 
in Indianapolis or New Albany papers so for as we can tell from an index of 
those papers which the State Library has. 


We are writing to the Museum at Mulhouse to see what information they 
can give us and we will hand on to you what we learn. 


Sincerely yours, 


We have had a reply from Mulhouse. The Musée deSBeoux Arts 
was heavily demaged during the last war and its doors are still closed. If 
they still have the drawings by Jean Pierre Wachsmuth, they are packed in trunks. 
They gave the folloving information concerning Wechsmuths 
et 


"Prongois-Joseph WACHSMUTH, born in Strasbourg 10.12.1772, went to Mulhouse 
where ne married in 1801, and died 10.8.1355. He was a well-known painter 
and had 2 daughters end 5 sons, all of them artists as himself was. The 
first was Ferdinand (1802-1869), the second Jean Frédéric Albert (1808-1855, 
bachelor) is less known and died in Mulhouse where he wes professor of 
drawing and didnot leave much to posterity, and Jean-Pierre, born in Mul- 
house 7.11.1812, died bachelor in Terre-Haute at a date which is here mknom. 
He left soon for the States, and lived for a long tine in New-Orleans. After 
1850 he took part, as painter and drawer, to one of the first exploring ex- 
peditions of the banks of the Missouri River. This is 211 we have in our 
documentation." 


I have not done much searching in connection with this 
last clue of an exploring expedition on the benks of the Missouri river. One 
of tne State Library people who was interested, reports that it cannot be the 
Fremont expedition of the 1840's as she found the list of all personnel included 
in it; she thinks it might be the Bonneville expedition of the 1850's, of which 
there is an account in the Adventures of Captain Bonneville by Washington Irving, 
but the State Library edition has no index. 


I have contemplated riting to New Orleans but thougnt thet 
I would try Terre Haute again as I have hoped that you might have an account at 
the time of his deeth. 


FP ae 


Mr. Stillman Teylor = Feb. 5, 1960 


Argosy still has the picture but I question whether it is 
Terre Haute ond think it is too expensive to consider. 


The most recent letter from Argosy mentions the further 
information that the drawings were in an album and some of them were signed; 
the album vas dismantled; it included about seventy-five sketches most of 
which were scenes in South America and Mexico. They could not give me the 
last date found on the sketches as they had been distributed in their stock. 
So all I can tell you is that he died some time after the 20th of September, 
SDs 


Sincerely yours, 
ED 
SAN V چک یی‎ 
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Mount Pleasant, Michigan 
March 24, 1964 


Emeline Fairbanks Memorial Library 
222 N. Seventh Street 
Terre Haute, Indiana 


Attention: Mr. Stillman K. Taylor 
Librarian 


Dear Mr. Taylor: 


Recently we acquired a pencil-sketched view of a 
Michigan lumber camp done by an artist named Jean 
Pierre Wachsmuth. Benezit's Dictionnaire des 
Peintres notes that he died in Terre Haute, Indiana. 
He was born in France in 1812, 


Do you have any references to him in your local 
histories or clipping files? 


The information in reference books is very scant. 
Since we should like to learn more about the 
artist, we shall be grateful to you if you can 


find anything about him. 
Sincepely yours, 
\ Mo 


John Cumming, Directo 
JC:1m Clarke Historical Libráry 


March 31, 1964 


John Cumming, Director 
Clarke Historical Library 
Central Michigan University 
Mount Pleasant, Michigan 


Dear Mr. Cumming: 


I am sending a copy of the correspondence we had 
in 1960 with Miss Caroline Dunn of the State Historical 
Society on the subject of Mr. Wachsmuth. 


At the time, we were unable to find any cther 1nforma- 
tion on him in our files. We have searched all the cld 
indexes, burial records, and birth records. There is no 
mention of his having lived in Terre Haute. 


Miss Dunn corresponded with the Musee desBeaux Arts in 
Mulhouse, France where he was born; and perhaps she may 
have further information since she wrote to us, SO you 
might write her. I am sorry not to be able to help you 
further, but I hope this letter will help you find some 
information. 


Sincerely yours, 


(Miss) Elizabeth Ross 
Reference Librarian 


We have sesrched through all of our old indexes, 
burial recoris, “n1 birth records, but have been 
unable to find any mention of him. 


Tn one of her letters, Miss Dunn said thet 
a letter from ‘rgosy mentioned that the drawings 
were 1n an album ani some of them were signed; 
the album was dismantled; it included about seventy- 
five sketches most of which were scenes in South 
America ani Mexico. They could not give her the 
last date found on the kketches as they had been 
distributed in their stock. Perhavs your sketch 
is from this same album. 


It just crosses my mind that it might be 
quite possible that he died in Terre-de-Haut, 
an islet in the French West Indies. It certainly 
1s most strange that there is no record of his 
living here. 


If you do find mgre information, I would be 
most grateful if you would write me. 


Sincerely, 


Elizabeth C. Ross 
Reference Librarian. 


1 THIS SIDE OF CARD IS FOR ADDRESS [ 


Miss Elizabeth C. Ross 
Emeline Fairbanks Memorial Library 
Terre Haute, Indiana 


> CHICAGO HISTORICAL SOCIETY 
Clark Street at North Avenue 
CHICAGO 14, ILLINOIS 

March 30, 1965 
Dear Miss Ross: We are grateful, indeed, for 
your prompt and full letter concerning J.P. 
Wachsmuth. I feel more than satisfied that 
the statement, "and finally settled at Terre 
Haute(Indiana) ," cannot be documented. I hope 
to develop a file for this artist, negative as 
it promises to be, and it will hold a reference 
to your letter and to Miss Dunn s, reminding us 
to share any further information we find on Mr. 
Wachsmuth. Our very best wishes to you. 

Sincerely yours, 


“> 


(ltr STE 4 Le. [A / 4 2 ^ 4L4 
irs. P MA 
Mrs. Paul M. 
Curator ato 


